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Though there is no hint of violence in the show, violence is the leading thread of
the exhibition. Not the callous Victorian violence that haunts the psychoanalytic
subject, but rather the subtler violence of sublation, whereby all nature gets
devoured and then spewed out as stock photography and chintzy prints, online
search algorithms, and cubicle-friendly plants.

Ana Teixeira Pinto is a critic living in Berlin.
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5 Nina Beier, Office Nature Nobody Pattern, 2014.

6 Nina Beier, Scheme, 2014.

7 View of Nina Beier, “Office Nature Nobody Pattern,” Croy
Nielsen, Berlin 2014.

8 (Right) Nina Beier and Simon Dybbroe Møller, Growth Lot No.
3014942, 2013. (Left) Nina Beier, Scheme, 2014.
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9 Nina Beier, Scheme (detail), 2014.

1 View of Nina Beier, “Office Nature Nobody Pattern,” Croy
Nielsen, Berlin, 2014. All images courtesy of Croy Nielsen,
Berlin. All photos by Joachim Schulz.

2 View of Nina Beier, “Office Nature Nobody Pattern,” Croy
Nielsen, Berlin, 2014.

3 View of Nina Beier, “Office Nature Nobody Pattern,” Croy
Nielsen, Berlin, 2014. (Right) Nina Beier, Office Nature
Nobody Pattern, 2014. Hermès ties, clock, foam, UV security
glass, and bolts 130 x 100 x 6 cm. (Left) Nina Beier and
Simon Dybbroe Møller, Growth Lot No. 3017331, 2013.
Philodendron scandens and Dracaena surculosa from the
headquarters of the bankrupt Amager Bank in Copenhagen,
metal cylinder planters, and growth light, dimensions variable.

4 Nina Beier, Slow Foxtail Separation Rock Pattern, 2014.
Keychains, leggings, scissors, clocks, foam, UV security
glass, and bolts, 200 x 140 x 6 cm.

5 Nina Beier, Office Nature Nobody Pattern, 2014. Hermès ties,
clock, foam, UV security glass, and bolts 130 x 100 x 6 cm.

6 Nina Beier, Scheme, 2014. Online organic vegetable box
scheme, delivered to the gallery at scheduled intervals,
dimensions variable.

7 View of Nina Beier, “Office Nature Nobody Pattern,” Croy
Nielsen, Berlin 2014.

8 View of Nina Beier, “Office Nature Nobody Pattern,” Croy
Nielsen, Berlin 2014. (Right) Nina Beier and Simon Dybbroe
Møller, Growth Lot No. 3014942, 2013. Philodendron
scandens and Dracaena surculosa from the headquarters of
the bankrupt Amager Bank in Copenhagen, metal cylinder
planters, and growth light, dimensions variable. (Left) Nina
Beier, Scheme, 2014. Online organic vegetable box scheme,
delivered to the gallery at scheduled intervals, dimensions
variable.

9 Nina Beier, Scheme (detail), 2014. Online organic vegetable
box scheme, delivered to the gallery at scheduled intervals,
dimensions variable.
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